The Alpha-Zeta Series (2012-13) are colorful,
diagrammatic monoprints of individual letters from
the Roman alphabet. Executed in a panorama of
powdered pigments, each consonant and vowel heralds
calligraphic combinations of spriographs and loops. All
twenty six letters of the alphabet are rendered as unique
monoprints on Arches; the image size is 18 in x 12 in.,
sheet size is 30 in X 22 in.

Alpha-Zeta

18” X 12” Powdered Pigment Monoprints

The Alpha-Zeta Series is a gestural symphony of color,
replete with history and design. Throughout the canon
of art history, letters as shapes and symbols have served
as a fertile archive for artists. In the Alpha-Zeta Series,
Gibian mines imagery from medieval illuminated
manuscripts, such as those seen in The Book of Kells,
the culmination of artistic, religious, and cultural
traditions that was transcribed by Celtic monks in
the 8th century. Within this masterwork of Western
calligraphy, capital letters are presented on pages like
peacocks, crowned with colorful complexity and
embellished with extravagant detail. In order to mirror
aspects of medieval art in his Alpha-Zeta Series, Gibian
reenacts various framings of the past. Specifically,
the artist employs a primordial formal device, horror
vacui (fear of empty space), which necessitates the
full coverage of surface areas within each page. As a
result, each letterform from the Alpha-Zeta Series is
meticulously stretched to multiple edges of the picture
plane. Additionally, Gibian generously garnishes
his alphabet with medieval decorative elements by
rendering continuous multi-colored woven bands
that wrap, knot, and crisscross themselves around the
scaffolding of each letter.

Primarily a sculptor, Gibian is known for his fabricated
spiraling, latticed works in glass and steel. Through
the economy of line, the artist seamlessly translates
his sculptural organisms and structures into evocative
gestural forms on paper, as with the Alpha-Zeta Series.
Subsequently, many of Gibian’s sculptural works can
be interpreted as abstract letters from the alphabet.
Primordial Soup (2009-2011), a series of forged steel
composed of concentric lines in space, often suggests
playful and curvilinear iterations of capital letters. In
2012 Gibian focused mainly on printmaking. The
artist has always enjoyed the fast pace and immediacy
of monoprinting as opposed to the delayed, laborintensive process of steel forming. Therefore, executing
a series of two-dimensional works based solely on the
alphabet became the next logical step.
Concurrent to working in sculpture, Gibian has been
cultivating his distinct monoprinting process since
1984. At the Hudson Street Press he fostered his
practice of utilizing powdered pigments on an oil-rolled
plate, which has been evolving over the years. Now he
works in his own printshop with his own presses.
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Select permanent public sculptures by the artist are on
view in New York City such as Crescendo (2008) located
the Northside Pier in Williamsburg, Brooklyn; the
Serpentine Structures (2008) located the Hudson River
Park; and Cable Crossing (1997) located in the Brooklyn
Bridge/ City Hall Subway Station. Gibian lives and
works in Brooklyn and in the Lower Hudson Valley.
www.markgibian.com

